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PAUL DRAPER

MORPHING THEATRE, MAGIC, MENTALISM
AND ANTHROPOLOGY e, e sncems

aul Draper grew up in Salt

Lake City, Utah, home of the

2002 Wintar Olympics. His
uncle discovered Showplace
Magic in the city centre, which
appealed to the youth. Later ha
bought the Fulves self-working
books at Disneyland. Whean Paul
watched Michael Skinner in
Vegas at the age of 16 he was
stimulated to one day move to

Vegas. On the same Vegas trip,
Gil Martinez convinced Paul to
buy his first professional magic
book, “13 Steps to Mentalism™
after a parformance of the Cenire
Tear.

Az a child Paul had a strong
inclination to all things theatrical,
@ving speaches, debating and
invalving himsalf in theatrical
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performances. Indead he won at
local and intermationa leval at many
of thesa ants.

Ha found himesalf working in all areas

of thaatre from stage managament to

lead roles.

In 2003 ha gained a dagree in
anthropology and moved to Nevada
to teach at the univarsity. Af the age

of 24, now holding a Mastar's, ha
decided to pursue enterfainmeant as
a full fime carear. First as a Musical
Theatre actor and starting at age 30
a3 a full time mentalist.

Ha now parfomms in Las Vegas,
Holywood and much of the English
spaaking word.

“I don't make my living porforming



meagic for magicians, nor do | spend
the majority of my time making
affects more decaptive for magicians.
| focus on the needs of real paying

in the last 7 years he has gona from
part time pro to raveling the world
and owning large homes in 3 major
citias with a luxury car at sach. Ha
points out that this has happened
during the worst econamic climate
of our lifefime. The 2008 collapse to
today.

| first saw Paul Draper work when he
hectured at The Magic Cirda in 2013.
He came acroes as a vary ikeable
and intelligent performar. When |
realizad that we ware going to work
tegether at The Magic Casfle the
following ywesar | was axcited o soa
what he would doin front of a Ive
audianca. | was parforming kate night
cloea up at tho sama time a2 Paul
was working the Pariour. For me,
iz show was mantalism at its best.
it was funny and baffling in equal
messUra.

Bad mantaksm is one of the most
boring art foms: to watch! Think of
someathing, now | wil tell you what it
is, repesated continualy throughout
the show. Good maentaksm draws
you in and to some extent makas
an audienca quastion the imits
of human ability. Like al good
mentalists, Paul got a kot out of &
fow bits of stationary and awdience
memibars. It was aasy to sea why
this man has been 50 succasshul.

Thara is lithe doubt that Paul sees
presantation as the key to amy good
mind reading act. When told theat
zomeona dse at the Castla was
perfaming a trick with paper and
pancils he laughed out loud,

*Ch o, not another mantalist doing
a frick with paper and pancils”

His sarcasm was evidant! | doubt
the audiences would hava sean the
connection. Pauls presentation, 1o
the paying public, was complotoly
difierent to the other act that was
parforming the same affect.

Bazad in Las Vegas he has
developad a strong brand and is now
highly regarded. His performances
have gained such remarks as
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“If you"va got an embamassing
sacrat, you might wank to bring a tin-
foil heat. " from Rick Lax at Las Viegas
Wiockly and Wizard Wars.

He has had quite a TV career making
appearances on shows such as
Hall's Kiichen, Pawn Stars and
Mindirsak. He has dso lectured at
Yale University, USC, UCLA andis a
well respecied artista in Las Vegas
having performed hundrads of times
on the Las Viagas Strip. Venues
include The Vienotian, and Planet
Holhywiood.

Paul has taken iz knowlados of
anthropology and managed to
comibing mentalism with his studics
to produce a coharant theoatrical
presantation.

WWhen | asked him why he thinks it is
more difficult to performn mantaksm in
an antartaining way than magic, | got
this reply,

“Magic at itz com is a visual
art_ Many magic effocts can be
parformead in isolation from the
magician and can still ba visually
stimulating, even if the audience
knows how it is done.

Meost mentalism is basad in
language and a journay of tha mind.
Tha success of a show ke this

is dapendant upon the audience
caring about the performer and the
character. if they don't, a mantaksm
show quickly devolves into a bad
open mic night at a comedy club.

Az mentalists we have to accept
that wa are suparhences fulfilling the
dresames and desires of our audienca.
Wa nead to connact our magical
skills to thair real e dasires so they
can saa the potential real e benafits
of our powars and abilities.”

Above all, Paul is considaned to be
entertaining and this is why ha is
popular amongst TV and confarenca
expcutives. | zskad him if he could
idantify what mada him s0 accassila
to an audisnca?

“First and foremost | am an
entertainar. In the United States |
hawa won national awards in oratory,
mirma, and parformed in muitimilicn
dollar musical theatre tours. | am a
professor of cognitive anthropology
and can speak broadly and deaply

MAGIC AT ITS CORE IS A VISUAL ART.
MANY MAGIC EFFECTS CAN BE PERFORMED
IN ISOLATION FROM THE MAGICIAN AND CAN
STILL BE VISUALLY STIMULATING, EVEN IF
THE AUDIENCE KNOWS HOW IT IS DONE.

about thess subjects in the show.
My character is clear. The affects that
| choose are highly decaptive and
performied smoathly with clear life
application to the audience.

The show iz wovan togather with
comedy, call backs, and a strong
theatrical anc that takes the audience
O 2 jourmey. S0 many magcians
and mentalists simply focus on the
trick and if it fools pecpla they say
“good enough”™ and it goaes into
the show. Howevar, choosing a
good frick is like baing a whita balt
in & martial arts class, it is only tha
baginning of the battlke.”

Paul raguiardy holds workshops
for a vaniely of clients including,
hypnotists, mentalists, magicians,
cirical hypnotherapists, corporate
speakers and anyone who puts
themsabses in front of a crowd and

has somisthing to say.

“Why workshop is about discovarning
what sats us apart from everyone
alza and how that will give us the star

quality we nead to be remembanad
and booked again.

| al=so look at particular effacts used
by maentalists and how they can

be parformed on TV and stage as
wall a3 closa up. | will also look at
parfoming at irada shows and in
theatres. Each emircnment neods
specil considerations and attention.”

Paul prides himsaif on being
accessible wherevar ha is askad
to work. Adaptability is key. We
discussed the difierences befween
working a trade show and walk
about dosa up magic.

“Whan you are bookead to pariorm
closa up magc at a social event

yiou do not have to 2all a product.

It is about connecting peopla at the
party and baing the most interesting
pearson in the room. Whon you wiork
a trade show it is about the product.
Your job iz to quslify leads, to cxplain
the banafits of the senvica or product.
Uttimiately you are them to halp in tha
galling procoss.”
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| HAVE GONE FROM NOTHING TO BEING A
RELATIVE SUCCESS IN A SHORT PERIOD

OF TIME. THIS IS DOWN TO BRANDING,
MARKETING, AND SALES. THESE ARE AREAS
WHERE MAGICIANS AND MENTALISTS ARE

WEAK.

| asked him if he did imprompéu
magic when asked. He said,

“¥as if | can make the environmient
my cw. i | am going to do
someathing for tham, than they have
o invest fime and energy into i as
wall_ if somaone says: “'ve got thirty
saconds show me someathing quick!”
| woukd =3y “no”. They ana not a
sarious potential buyer.

if | think: the situation is right | say
“fas, absolutaly. But | nead a table,
pans, papar, &t least five poople
and fifteen minutes of your time.” i
theyy are agreeable, Il show them
someathing.

You wsa hiot and cold readings and
Saanca whan you work! 15 this
comact?

"¥as. | incuda cold reading and haot
reading techniques info sure fire
affects as an added bonis and ah ha
mamants to the magic.

| parform theatrica re creations of
=&ances in the month of Ociobar and
at Steam Punk events. As wel as at
mry own Theatrical Haunted Housa
that was listed as one of the top tan
in the world by the Trawvel Channe
this yoar”

Do you think it is ethical and do you
have any safoguards?

“My disdiaimer at the head of the
show is the theatrical proscanium
and the jokas | opan with explain
that | am an actor and performear.
Af the end of the show | close with
the Linking Rings and the song
*Pura Imagination”. If those don't
tip somecns off to my intent than
wie must reference back to the
Dunninger quota,

“For those who baliove, o
explanation is necassary; for those
who do not balieve, no explanation
will suffica.™

The structura of Paul's show is vary
intarasting.

“Frrst | 1st them know who | am. Then
let them know what my abilfies ara.
Onca that has baon accomplished

| offar them proof of my abilites
followed by a discussion of my
struggles. | talk about the abilities |
wished | had, befor attempting to go
beyvond my shown abilities. When all
is dona, | finish with & quist moment.
| renasal something personal about
mysalf, 5ing a song, ganuinaly thank
the audience and say goodnight.”

Like all ive parformers rehearsal is
difficult.

“Thez problem is rehearsal requires
peopda. A silont magic act can be
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isolated, it can be rehearsad in
front of & mirmor or 8 video camera
Mantalism requires angagament,
interaction, it really can't be
rehaarsad without an audienca.

| work new matenial in sandwiched
batween effects that | know wil
work. They fall sometimes but | know
| can follow it up with =omathing
strong.

There are a number of local shows in
Vegas wara | can try somathing new
withiout fesling too much pressure.”

Wiy do you think that you hava boen
abke to creafe a successiul business
s0 quickly?

“1 heva gone from notiing 1o being
A redative sucoass ina short peniod
of tima. Thiz is down to branding,
markating, and saks. Thasa

arg arcas wihare magicians and
mantalsts are wesak.

‘When | first started | was doing
averything | could, banging away
at tho cailng as it wera, fnving
averything unti it came down.

After a whike | reslisad that my
approach was sdfish. | had worked
on an act and was now looking for
an agent to gat me booked. You do
tha kag wirk and I'll parform. Then |
asked mysal the question,

How does my magic fulfil the needs
of others?

This changad everything, | nealised |
was in the nead fulfiment business. |
had to undarstand the market. Onca
yiou krow wihiat people neaed it all
booomes aasiar”

| asked Paul about his plans for the
futura and in particular i ho was

planning on coming back to the UK
in the future.

Ha told me that one of the largest
Britizh comventions has bean aftar
him fior & numiber of years, “I'm
hoping it wil come off scon and | wil
e back in the K"

His primany goal scoms to ba to
traval. "1 turned down a sx month
caontract on & cniss line which would
have doubled my income. | iooked
at it and thought this boat is traveling
betwean four islands over and over
again. | want to put mora pins in my
miap of tha world than that.

W have other projects on tha go,
shows for major companias, TV
projects, I'm very varniaty driven.”

Finally | asked him what his wesk
antailed.

‘| was at the Magic Castla for their
amployes appreciation night to soa
Max Maven and Shimada. After all of
tha shows | drove 4 hours fo Vegas
and saw the Mac King Show and
David Copperfiskd’s nesw show.

| woka up the next maorning and
drove to Salt Lake for thanksgiving
{oma of only two days of the yoar
that we make an English Sunday
roasf). Mow it is 3 am and | am baing
interviewad for a magical publication.
Tomomow I'll drive back to Los
Angeles for a wioekond of Disnay
followed by shooting a television
commancial in the days and workang
for the Magic Casthe at night™

It's not a bad life for 2 working
magician!
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